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“Woman with a Parasol”: Art Analysis

The following paper reflects the art and contextual analysis of a famous artwork known as "Woman with a Parasol- Madame and her Son," the painting sometimes also called "The Stroll." The masterpiece was created by Claude Monet, who is also known as the father of impressionism (Esbati & Bagherilori, 2016), in 1875 by utilizing the mode of oil paint on 1m x 82 cm canvas. The work is a marvel of the impressionism period and is currently placed at the National Gallery of Art. The painting captures Jean Monet and Camille Doncieux, wife and son of the artists Claude Monet during a fine-day stroll. 

        "Woman with a Parasol" renders the unique animated style of Monet's impressionism that enhances the element of harmony among the underlying subject and surroundings of the artwork. Similar to the eminent and well-received approach of Monet, this painting carries various layers and techniques that assert Monet's involvement and experimentation with medium and subjects simultaneously. According to art experts, Monet used to imply a notion of authority and condensation though emplacing his subjects on higher grounds; moreover, the principle of juxtaposition and loose brushstrokes also spark up the overall classiness and impression altogether (Tucker, 2007). 

        The artwork portrays a windy and sunny strolling day at which Monet painted his wife Camille and son Jean in a naturally pleasant way. Through the subject arrangement (Camille in front and elevated position and Jean a step backward almost in the background), Monet attempted to highlight the serenity and calm of the casual family time. At that time, the venue, Argenteuil, was a well-liked junction for families to visit and expend quality time together, and the artwork underlines the very phenomenon. The painting comprised of four distinct layers that include background, subject one (Jean Monet), subject two (Camille), and foreground. 

        The first layer background is painted with loose brushstrokes and rendered the brightness from cornflower blue tinge complemented with white strokes that elucidate the gesture of a sunny, bright day. On the other hand, the second layer, the boy named Jean, appears in seemingly one or two steps farther from the main object madam Camille, standing and viewing in the direction of the beholder. Jean is wearing a light blue summer shirt, apparently darker blue tie, and a hat that alludes toward the feel of the weather of that day. The underlying techniques and essence of impressionism are pivoting the main subject, the lady that placed in the middle of the painting. Camille is standing atop on the heightened surface or should say on a hill and donning a white Victorian style classic dress along with a matching jacket or upper. Camille was the most preferred and admired model of Monet for most of his paintings (Butter, 2008), and in "Woman with a Parasol," the freestyle and natural demeanor of Camille is affirming the reason behind such fondness. The garb and veil of Camille are flowing in the gusty weather and demonstrate a weave that is referring to her momentarily turn in the viewer's direction. Camille's dress evidently is an artistic endeavor of Monet that revolved around experimentation with light and colors. 

        Camille is wearing a white dress, but Monet painted it with a tinge of the shade of sky to enhance the feel of the shadow because of the sunny nature of the gusty day. The parasol Camille holds is of green color and carries a darker shade at some points that also define the shadowy feel. On the other hand, the foreground grass that features bright green, brownish, and olive shades along with some yellowish hill flowers is bent on its right to show the force of blowing wind. The very grass conceals the feet of Camille to establish the synchronization of the subject with the foreground. Through implicating the tactics of movement and shading, Monet stabilized a substantial coherence and integration between all layers and subjects of the artwork.

        Along with different artistic intricacies, Monet permeated symbolism through different props in the painting. Take the instance of the parasol that elaborates on the perceived social status of Lady Monet; however, Monet's family was surviving the financial crisis, yet it signified the elegance and dignity. Furthermore, the very umbrella proffers the protection and somehow contrasts the country life serenity with the fuss of industrial cities. And the light and pure color of Camille dress suggest the sincerity and transparency of Madame Monet. In due course, the artwork becomes an amalgamated depiction of piety, security, and social status. 

        "Woman with a Parasol" or "The Stroll" is a painting that consumed only several hours of Monet to get created; reportedly at the time of painting in 1965, Camille was 28, and Jean was seven years old. Throughout that era, Monet and his wife were living in Argenteuil that was considered the countryside northwest rural territory of Paris. Butter (2008), contends that Camille became ill of childbearing and eventually died at the age of 32. During her elongated illness, Monet family did not have considerable financial resources and therefore, Monet used to pay George de Bellio (homeopath) in the form of his paintings. De Bellio was an admirer and keen collector of Romanian art; after his death the heirs of legacy disbursed the collection. Consequently, in 1965, Paul Mellon (an American philanthropist) and his wife Bunny Mellon bought "The Stroll." In 1983, the masterpiece ended up in the National Gallery of Art as a result of some donation program.
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