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The seminal works of Henrik Ibsen are persistently effective in challenging and enriching the perspectives of his readership and audience. Accounting to his ability to explore the emotional and psychological tensions of various characters in narratives that are relatively simpler, Ibsen has been regarded as the “Father of Modern Tragedy.” Laden with social grace due to her lineage from an aristocratic family, Hedda is an intelligent and beautiful woman and the daughter of the influential General Gabler. Hedda’s social ranking due to her father is a notable aspect of the play and is mentioned by the playwright in his correspondence during the creation of this play. At the beginning of this play, Hedda is 29 years old and has an intense lust for life. Taking a leap beyond the conventional desires of girls and young women her age, she merely yearns for beauty and courage. Pushed by her impulse to influence the fate of other people, she also displays shades of nihilism and egoism. In an attempt to seek entertainment and satisfaction, she drove her adolescent friend Ejlert Lövborg to the throes of suicide, ironically describing it as a ‘beautiful death’. To escape a potential scandal and the monotony of her bourgeois life, Hedda shoots herself with her father’s pistol. 
The argumentative thesis statement of this essay is that Hedda Gabler was a product of society and a victim of ideals that were prevalent in society during the Victorian Era. Hedda Gabler, as a realistic drama, is a depiction of differences between the bourgeois and aristocratic classes, their moral faults and the niche of women in this patriarchal society. The manipulative schemes propounded by Hedda allow the scholarship and the audiences to think about the psychological impacts that affect women. This essay is an attempt to persuade people so that they accept her actions and do not reject her unique character as the epitome of evil.
The techniques used by Henrik Ibsen in sketching different characters of this play are highly appreciable. The creation of Hedda Gabler is a perfect fit to exhibit the complications and resulting consequences of modern tragedy. The concept of tragedy according to Ibsen is entirely different from those writers who utilized the conventional techniques for curating tragedy in their works. Ibsen created Hedda Gabler to portray an individual with psychological problems. The main character of the play has been meticulously detailed by him (Nilsen). Hedda has a vast spectrum of psychological, moral, and social problems which are evident in many instances of the play. The characteristics and qualities of a traditional woman of the Victorian era have not been shown in Hedda’s character. As far as the conceptualization of tragedy in literature and classical writing is concerned, Hedda is altogether a different and new concept. Many symbols have been inter-related and associated with this major character of this play and Hedda is, beyond the stretch of any doubt, the most allegorical character of the play. In the play, Hedda is representative of the behavior patterns of elite class people. She is married to George Tessman who is an intelligent and young scholar. The accounts of the couple’s interactions and conversations in the play demonstrate that how hard Tessman tries to please and satisfy Hedda. George Tessman is unable to identify in many instances that his wife is manipulating him. Most often, he seems imprudent and unwise for his age and the audience rightfully sympathizes with Hedda when her husband annoys her through her childish acts. Hedda is married to George Tessman but both have extremely different personalities and nature. 
Writing off Hedda as an evil character is justified because the play is written during the 1980s which did not prove to be a conducive environment for the emancipation and growth of women. Hedda was not allowed to go out unless she was accompanied by a chaperone, or to be casual in her conversation because then people around her could interpret differently. The women in that era mostly had only one job, sitting all day and looking pretty for their husbands. Throughout the play, Hedda poses one question to herself and to the people around her in an explicit manner repeatedly that what she should make out of this boredom that has surrounded her life. The men in the play are not bothered by this problem because they are largely explicated by the virtues of their profession. Hedda’s father is a mighty general, her husband is a potential professor. Therefore Hedda addressed this problem by making use of ever-worsening contrivances and manipulative schemes. Fake friendships (demonstrated in Act I), fabrication of hidden motives (Act II), and the suppression of her rage are some manifestations of her unorthodox behavior. 
The symbolic significance of choosing ‘Hedda Gabler’ as the title of the play has been examined by many scholars. After her marriage, Hedda’s name is Mrs. Hedda Tessman and the playwright has used this name in that list where he introduces all the characters. The employment of ‘Gabler’, the maiden name of Hedda for the title of this play sheds light on the aristocratic background of her family and her close ties with the bourgeois people and their spiritual and material standards of living (He). The title also suggests the complications and various difficulties that pose a barrier in Hedda’s hesitant attempts to adjust in the Tessman family, which is largely middle-class as demonstrated in the play. The title of the play signifies that Hedda could not transition from Hedda Gabler to Hedda Tessman because of her internal struggles. From the account of physical descriptions in the play, it is perceptible that the house in which Hedda lived with her husband was visibly elegant but it was not the material discomfort which infuriated her. Hedda is actually insolent of her husband and is not able to associate with his bourgeois standards of living. In various acts of the play, George Tessman, the elderly maid in his house, and Tessman’s old aunts and their collective interactions portray a unified bond. There are striking similarities in their ways of thinking, memories, and their attitudes towards the circumstances of life are also similar. Hedda thinks of their bond as prejudicial and it appears to her as foreign power posing threats to her fundamental nature (Thresher). The disparities between Hedda and Tessman were too great in magnitude and could not let them unite. In another book by Else Host illuminating different themes of the book, she notes that Hedda primarily used her husband for social security and a provider, and had very little to do with him as far as the duties of a wife are concerned towards her husband (Host). Hedda responded to the romantic initiatives of Tessman very formally and did not hold his opinions in high regard (Moi). 
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