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Hip Hop and How it Relates to Gender
Introduction
There is no form of art that is as purely African-American as Hip-Hop. It has been a decade since the development of this genre, and it has come a long way from where it was back in the day. It can be regarded as a fundamental part of the African-American culture and contains the comprise of many unique elements of music. Considering that Hip-Hop often contains elements of social issues, they could also work as an alternative to the conscious raising of society (Karvelis).
Discussion
Hip-Hop is an integral part of classroom education of music in this time and age, especially in the past two decades. This includes classroom music and the lyrics that accompany Hip-Hop. It explores racial bias, gender and even class difference in society. As mentioned, social issues are often the center-point of hip-hop (Karvelis). Music has often been used as the means to bring joy and awareness to people, and move people to bring about a social change, one that can change the life of all that around them for the better. However, a fact that remains and despite using the lyrics to highlight social gender discrimination, not much is done to ensure that Hip-Hop music is gender inclusive.
Women are not only positively represented in Hip-Hop music, but they are also objectified and shows as nothing more than an object that can be vilified and degraded time and again. In 2004 alone, Rapper Nelly had to cancel a charity performance following the release of the suggestive and degrading video. Furthermore, the prevalence of the word “ho” in Hip-Hop music makes for some of the worse attributes of the music form, especially in terms of gender-based discrimination (Larsen).
Women have not only been a part of the practitioner and creator of the various art forms. In the early 2000s, sexism in Hip-Hop with regard to female artists is prevalent, however, at the time this form of sexism was lumped in with every other form of gender-discrimination, given how commonplace it was at the time. As time passed, people grew more and more aware of the negative impacts of gender discrimination, and the frequency of such occurrences went down in a significant manner (Larsen).
Despite the wide diversity of experience and a variation of a different point of view at hand, the only sore point that remained in the music industry and how rap and hip-hop were following a single, narrow and unilateral approach towards working with various aspects of life. Women were not made a part of this industry, but to add insult to injury, they were also portrayed as nothing but objects of desire in the videos (Tyree).
Furthermore, it was also a common belief that the women in the industry could not rap as well, which is why most producers chose to reduce them to a showpiece than a talent. With the introduction of a number of female rap artists in the industry, efforts have been made to even the odds in the society and tilt the scales towards making hip-hop a diverse and well-rounded art form (Tyree).
Conclusion
[bookmark: _GoBack]Pop culture is filled with examples of women being objectified by being treated as nothing but an eye-candy or a subject of desire. This representation has not only hurt the women in this industry, but also kept them from positively contributing to Hip-Hop genre of music, a genre that is unique to the African American culture and represents an entire community of individuals that rose to their present state over time. Thus, the need to reduce sexism against women in the field and let them play a well-rounded role in this sphere of art is vital to ensure that the art form that preaches social equality practices it as well.
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