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I will discuss the analysis of exhibition of International Civil Rights Center and Museum. Museum’s creation was the outcome of a long legal and financial campaign to get content of the building and a building itself, to reestablish the significant parts of the exterior and interior to the appearance of them in 1960, and to create exhibits with interactive state of art1. It houses historical treasure which opened on the 1st of February, 2010, exact fifty years later after the first sit-in of Greenboro. 
Civil Rights Museum of Greensboro offers a lot to be admired. The museum is enriched with strong magnificent artifacts, attractive historic images and films alongside interactive displays that motivate audience to explore different historical aspects. However, there are some shortcomings that hinder the museum to attain its full height. In this way, the most annoying element regarding visor’s experience is that those who enter museum, they have to be taken to a guided tour; no one can witness the galleries, displays, and the splendid artifacts according to their own pace. Although docents are adequately trained, the viewers get just a one explanatory perspective on all the things as the decent has the responsibility to take the groups through the premises. 
The question arises that whey does the museum insist on the guided tour, in contrast to other civil rights museum in the country? Why not provide visitors/viewers with the opportunity of a tour, or the audio guide? Why they cannot go through the galleries by themselves? The answers to these questions is simple and it lies in the core exhibition, which does not have the interpretive panels. Furthermore, objects are without any labels. Initially, the authorities of museum described the absence of labelling as a delay in produced and an omission essential to open the museum on the eve of the 15th anniversary of the sit-in.  
The objective was to complete the all the signage quickly to facilitate the visitors of the museum so that they can explore the museum by themselves. Recently, the museum officials have said that scarcity of the labels and required group visits may be a blessing, as viewers listen to the details offered by docents and come up with the questions right away. However, the tight policy of guided tours is still debatable. Meanwhile, the museum sticks to the authorized script.
The Greensboro civil rights museum can prove an attractive place for the visitors. The place has many attractions from the powerful pieces of art to the most interesting pictures and movies. The place uses such technology that enhances the experience gained by the visitors. This also attracts the customers to look deeper into the things in which they are most interested. Like all humanly things, this place is not without shortcomings. The first and foremost aspect is that the persons are not free to move and explore the museum on their own. Everyone should go through the museum in a tour that is led by some authorized person.  No one can go through and enjoy the place on his own. The reason behind this insistence is that the management of the place has not placed proper explanation of the various aspects of the place with the exhibits. The management was off the view that the place had to be opened on an urgent notice and the slabs have been ordered to be made. The positive aspects of the current way are that the people who have any queries regarding the place or a thing may ask on the spot. Ignoring the downside of this act, the management is continuing with it.
 	Museum officials originally described the labeling lack as postponement on the 50th anniversary of sit-in. Plan was to get done with the signage in the museum as soon as it is possible sop that visitors can get exoerience the museum on their own terms just like it has been done other facilities. Recently, staff of the museum has demonstrated the rareness of the labels in the museum and descried the requirement of the tour groups. After hearing explanations that are offered by a docent, they get to ask different queries right on the spot. Construction of the museum is a hot debate but the staff and facility of the museum stick with the authorized script for the museum2. 
[bookmark: _GoBack]Other source of critical bewilderment is the lacking of visibly clarified larger narratives and themes in several spaces of exhibition. It looks like exhibit curators and designers struggled a lot in situating the occasions in Greensboro into a great national story and even international story as well. At times, the Greensboro Four and the Woolworth counter appear to be at the center of everyone's attention, however, due to an oft shifting narrative focus, it looks more like a conventional civil rights history museum where the present artifacts do not necessarily illustrate what is being tried to convey. As a viewer, I often felt torn between competing images and ideas
Solution to this problem is reasonably simple. In the core exhibit, put better and more labels just like most of the major museums does. With the help of such labels, visitors of the museum will experience their visit on their own terms, by using different signage as the resources of education. Labels need to be well-designed and conceptualized. Moreover, they can also be used in the clarification of the core narratives. This will allow visitors to understand museum with several layers of its meaning. As the location of powerful event itself houses an event which influenced a large movement in all of its national and international implications of history.
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